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Meticulously rendered, luminous in subtle tone, 
imbued with great love, respect and knowledge of 

his subject matter, the paintings of Chris Bacon 
have won worldwide recognition and acclaim.

Working with singular, highly disciplined focus, 
he travels, sketches, returning to his Burlington studio 

to create, over many weeks and often months, 
each of these intimately scaled works of art.

His sensitive vision encourages us to see, in these works,
beauty and mystery, in all of life, in ourselves.

Liquidity(Barn Swal low) 2010

Acryl ic  on Rag Board  

59.50 cm x 73 cm
23.50” x  28.75”



Lesser Yellowlegs  2010

Watercolour on Arches Paper  

23.50 cm x 31 cm

9.25” x  12.25”
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Chris Bacon

Sixty paintings, reunited. The Art of a lifetime.
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“[H]e makes out an abstract idea of their forms more perfect than any one 
original…This idea of the perfect state of nature…the ideal beauty, is the 
great leading principle, by which works of genius are conducted.” * 
Sir Joshua Reynolds

* The Project Gutenberg eBook, “Seven Discourses on Art”, 
by Joshua Reynolds, Edited by Henry Morley.  p. 12.  
Release Date: May 8, 2005  [eBook #2176]

Sarus Crane  2003

Alkyd on Rag Board

29.25 cm x 28 cm 
11.50” x  11”

“As a work evolves, 
it takes on a life of 
its own. Only then,
after contemplation 
and introspection, 
do I recognize its 
true meaning and
reason for being. 
It is as I am… 
a reflection of my self”. 
CB

The Burlington Art Centre is very pleased to present this thirty year 
survey of the paintings of Chris Bacon, “Alight”: Selected Works.
Your fi rst impression, the initial gestalt, is some fi ne combination of 
attraction, recognition and affection…you want to see more, to look 
deeper into the paintings and the ideas and emotions they provoke. 
The longer you regard these works, the greater your admiration for 
the artist who created them. Chris Bacon is a master of his media. 
The skill embodied in these paintings is truly awe inspiring...that skill, 
invested with his rigorous and careful observation and contemplation 
of nature, lifts his artwork to an ideal vision of our world. 
A perfect place.

George Wale
Director of Programs
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Sarus Crane  2003

Alkyd on Rag Board

29.25 cm x 28 cm 
11.50” x  11”

“As a work evolves, 
it takes on a life of 
its own. Only then,
after contemplation 
and introspection, 
do I recognize its 
true meaning and
reason for being. 
It is as I am… 
a reflection of my self”. 
CB

Gary L.Roy  ISABelieve the Bird                                                                                                                                   

Art is aporia, existing in a space between behaviour and the transcen-
dental. For the artist, awareness of the environment becomes inspira-
tion. Responding to inspiration becomes idea, which becomes purpose 
and action through interpretation.

As a boy, Chris Bacon played with his friends among the detritus 
of World War II, the half buried remnants of aircraft that were scat-
tered throughout the cratered landscape of the North Downs in Kent, 
England.

He remembers sitting on a chalky cliff, close to a memorial for the 
Battle of Britain, looking down on an aerial circus of nesting swal-
lows; and was moved to record the scene in a painting. He knew that 
R.J. Mitchell, originator of the Spitfi re, reportedly had derived the 
wing design of his iconic plane from a swallow in fl ight. The circum-
stance was synchronicity; it allowed Chris to see that Nature will never 
show an underlying type, only the thousand and one variations of it.

Recognizing the variations as they relate to Nature through art has 
become both a meaningful dedication and lifelong education for Chris.

His ability to absorb the lessons of underlying permanence has allowed 
him to mature confi dently in the sensibilities of his art.

He has stayed true to a credo he espoused in his late teens. After 
respectfully declining admission to the Ontario College of Art, 
he determined that he would achieve success by becoming 
comfortable with painting for himself, by portraying birds in a way 
that no one had done before, and by fi nding his own solutions to 
art`s problems, rather than relying on the suggestions of others. 

He has, however, benefi tted from the advice and example of his peers. 
An early encounter with fellow Naturalist painter, Robert Bateman, 
made him aware of the continuing necessity for doing fi eld work. 
Chris approaches fi eld study with eyes wide open, and no expecta-
tions. He does not go out searcing for subject matter, but waits until he 
sees something that will support an idea. Then he does quick thumb-
nail sketches, some as basic as lines and squiggles. The sketches relate 
to a variety of schematic areas: light, colour tonality, high and low 
contrast. The studies for one painting will often be         (continued on 12)
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Morning Light 
(Barn Swallow) 2003

Watercolour on Rag Board

19 cm x 38 cm
7.50” x 15”

O
V

ER

C
an

de
lit

a 
(A

m
er

ic
an

 R
ed

st
ar

t)
 19

94

W
at

er
co

lo
ur

 o
n 

Ra
g 

Bo
ar

d

4
6 

cm
 x

 19
 c

m
18

” 
x 

7.
50

 “

“My work tends to
inhabit that space in between 
sounds, between movement.
Fleeting yet timeless, 
moments of stillness…
to have and to hold, 
forever”.CB
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“My work tends to
inhabit that space in between 
sounds, between movement.
Fleeting yet timeless, 
moments of stillness…
to have and to hold, 
forever”.CB

Returning to the studio, Chris reviews his visual notes and 
starts formulating reference studies to help establish the 
composition. During the early days of his career, he planned 
every element of each work sequentially, proceeding from 
light to dark, and building up each layer very slowly. As his 
work matured, however, he became more knowledgeable 
about the limitations of the watercolour medium, and forced 
himself, through study and experimentation, to become 
more adept at varying compositional stratagems. He has 
begun as well, to incorporate elements of other mediums, 
such as acrylic, to achieve more complex technical results. 

He learned early that a lot of detail can lead to 
suffocation in the composition. He always leaves room 
for relief, omitting non essential elements, and deferring 
to the air, space, and light around the subject. Thus, 
all the elements are present, but it is the atmosphere 
which binds them, allowing the space to breathe, 
as it were.

In this way Chris is equally deferential to the viewer, 
encouraging him or her to appreciate the elements present
in the work, either singly or all together.       (continued on 16)

used for other works, a tribute to Chris’ ability to discern 
a central core in the biological, the behavioural, and
the gestural. 

It is the last concern, the gestural, that fi gures most prom-
inently in his art. There is a decisive gestural moment 
portrayed in each of his paintings. Bacon refers to it as
“the moment in between sound and movement”. A 
diminutive Stonechat alights for an instant on a massive 
rock, a Sarus Crane majestically stretches leg and wing 
simultaneously, a Sandpiper cocks his head inquisitively 
before continuing its relentless zig zag down a shell 
encrusted beach. This is the transitory moment at which 
the subject`s most timeless aspect is revealed.

The moment is not frozen, not absent in its Derridean, 
de-constructionist sense. Rather it is one of stillness, 
of peace and tranquility, a substantive sense of calm, 
silence between the sounds. It is a fl eeting transcen-
dental instant, whose captured image will always 
return both artist and viewer to that moment where 
awareness becomes revelation, where looking harder 
and looking deeper makes each brushstroke meaningful.

12 13
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Chris exercises an almost classical restraint 
to each work as it evolves. “It begins to
speak to you”, he admits unabashedly, 
“It tells you what it needs and where to take 
it”. The great diffi culty for him, especially 
for those works which take a long time to 
complete, is keeping the spirit of the work 
alive, and the inspition fresh. He recog-
nizes that there is a fi ne balance between 
what works as a painting, and what 
stands as the truth in what he observed.

He can be tough on himself, and recog-
nizes that any painting can get to a point 
where “it is what it is, and all it can be”. 
He is never completely happy with each 
work, and feels that there is always room 
for improvement. But, as he says apori-
ally, “It can wait for the next painting”

The unwavering focus and circumspec-
tion that Chris brings to his art has
always been present. (continued on 22)

21

Believe the Bird                                                                                                                          

“When I become absorbed in the aesthetics 
of a subject I can never predict where it 

will lead. This study was designed to 
establish various components for the 

painting ‘Warm Front’.  Yet as the piece 
developed, I recognized its own potential 

for existence in a completely different light. 
This happens frequently and being aware 

and receptive to the work when it starts to 
‘speak’, will often launch me in some fresh, 

unforeseen and untried direction”. CB

Believe the Bird                                                                                                                                  

OVER

Warm Front (Greater Flamingo)   2005

Acrylic on Rag Board

54.50 cm x 76.25 cm
21.50” x  30 “

Study for Greater Flamingo   2005

Acrylic on Rag Board

31.75 cm x 22.75 cm
12.50” x  9”

16

Some areas are delineated exactly, others 
are “loosened up”. He uses space, detail, 
line and light to assist the viewer reading the 
work. One is always aware of the surround-
ing atmosphere in the other parts, whether 
peripherally or tangentially.

It is an appreciation Chris has developed 
while looking at the paintings of other 
artists. He cites as example, the work of 
fellow artist Ray Harris-Ching. “Every time 
I look at one of his paintings”, Chris says, 
I ask myself: “What is he thinking?” “Why 
does it work?”. The same holds true for the 
world and work of his good friend, George 
McLean. According to Chris, all McLean’s 
paintings refl ect his intimate knowledge, 
appreciation, and love of the countryside 
which surrounds his home. He has neither 
reason nor desire to go beyond that area, 
a situation that Chris has taken to heart.
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“I was so close to the subject 
and so keen on its perspective, 
that I imagined this heavenly 
creature, a hundred stories tall 
with an almost celestial presence. 
Even the new constellation ‘Flamingo’ 
didn’t seem out of reach”. CB

Believe the Bird                                                                                                                       

Nocturne   (Greater Flamingo)   2006

Acrylic on Rag Board

89.50 cm x 61 cm
35.25” x  24”

Chris exercises an almost classical restraint 
to each work as it evolves. “It begins to
speak to you”, he admits unabashedly, 
“It tells you what it needs and where to take 
it”. The great diffi culty for him, especially 
for those works which take a long time to 
complete, is keeping the spirit of the work 
alive, and the inspiration fresh. He recog-
nizes that there is a fi ne balance between 
what works as a painting, and what 
stands as the truth in what he observed.

He can be tough on himself, and recog-
nizes that any painting can get to a point 
where “it is what it is, and all it can be”. 
He is never completely happy with each 
work, and feels that there is always room 
for improvement. But, as he says apori-
ally, “It can wait for the next painting”

The unwavering focus and circumspec-
tion that Chris brings to his art has
always been present. (continued on 22)
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Andean Goose   2002

Watercolour and Acrylic on Rag Board

24 cm x 22.75 cm
9.50” x  9” 
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Believe the Bird                                                                                                                                  Believe the Bird                                                                                                                                  Believe the Bird                                                                                                                                  

The past becomes prologue. The diffi culty 
each day is keeping origin and validity distinct.

Chris Bacon’s work is truly original in the fi eld 
of  Naturalist art. It is a contrived synthesis of 
natural observation, environmental idea and 
artistic concept, presented in a construct of 
atmospheric realism, timeless and existing in 
the gap between sound and movement. He has 
been criticized by other painters for being too 
inventive, depicting his subjects less as they 
appear, but rather as they seem in their essence. 
Chris accepts the criticism, but remains true to 
the credo he established 30 years ago: paint-
ing for himself, portraying birds in a way no 
one had done before, and following his own 
artistic vision. While his attitude may not be the 
proverbial “book” for a successful contem-
porary painter, it was chapter and verse for 
an icon in the Nature genre, J.J Audubon, 
who once observed, “When the bird and the 
book disagree, believe the bird”.

Gary L. Roy  ISA

He spent so much time painting in high school 
that he needed an extra year to graduate. But 
the paintings that he produced during this 
period led to an exhibition that sold out in 
minutes. He will not accept commissions, yet his 
work fi nds favour with collectors world wide. 
He is a humble, self effacing person, yet the 
accolades for his work grow with each year: nu-
merous exhibits and awards, culminating with a 
prestigious induction to the Woodson Art Museum 
in 2004 as a Master Wildlife artist.

Chris continues to refi ne his awareness of 
the totality of our environment. Each concept 
becomes purpose through imitation and 
interpretation. His paintings are not memory 
images, but an inherited alphabet of observation, 
situation and circumstance. He is not aiming 
at faithful reproduction, recreating pretty bird 
pictures, but rather attempting to delve into the 
underlying permanence of what is “birdness”, 
understanding its essence, and convey it to others .

From his earliest depictions of storks and 
warblers, through drawing and painting 
exchanges with his artistically inclined 
Father, Chris has remained dedicated to a 
love of birds and wildlife. He delights in 
watching animal behaviour; and will not 
paint anything he has not seen nor under-
stood. The more he learns about birds, the 
more fascinated he becomes with them, not 
just as subjects for representation, but as 
conduits to a heightened awareness of 
nature, to a reconnection with those sublime, 
subtle micro moments that linger on forever.

Chris’ dedication, however, is a double sided 
coin. Every day is spent painting, observ-
ing, and waitng for that critical moment of 
stillness and presence that is worth preserv-
ing. An entire year can be spent completing 
one painting. It is a singular, demanding, 
sometime solitary existence; but not without 
its rewards.

22
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Believe the Bird                                                                                                                                  

From his earliest depictions of storks and 
warblers, through drawing and painting 
exchanges with his artistically inclined 
father, Chris has remained dedicated to a 
love of birds and wildlife. He delights in 
watching animal behaviour; and will not 
paint anything he has not seen nor under-
stood. The more he learns about birds, the 
more fascinated he becomes with them, not 
just as subjects for representation, but as 
conduits to a heightened awareness of 
nature, to a reconnection with those sublime, 
subtle micro moments that linger on forever.

Chris’ dedication, however, is a double sided 
coin. Every day is spent painting, observ-
ing, and waiing for that critical moment of 
stillness and presence that is worth preserv-
ing. An entire year can be spent completing 
one painting. It is a singular, demanding, 
sometime solitary existence; but not without 
its rewards.

Yellowlegs  (Greater Yellowlegs)   2003

Watercolour on Rag Board

53.50 cm x 51 cm
21” x 20”

Tide Pool  (Long-billed Dowitcher)   1998

Watercolour on Rag Board

34.50 cm x 31.75 cm
13.50” x  12.5”
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From his earliest depictions of storks and 
warblers, through drawing and painting 
exchanges with his artistically inclined 
father, Chris has remained dedicated to a 
love of birds and wildlife. He delights in 
watching animal behaviour; and will not 
paint anything he has not seen nor under-
stood. The more he learns about birds, the 
more fascinated he becomes with them, not 
just as subjects for representation, but as 
conduits to a heightened awareness of 
nature, to a reconnection with those sublime, 
subtle micro moments that linger on forever.

Chris’ dedication, however, is a double sided 
coin. Every day is spent painting, observ-
ing, and waiing for that critical moment of 
stillness and presence that is worth preserv-
ing. An entire year can be spent completing 
one painting. It is a singular, demanding, 
sometime solitary existence; but not without 
its rewards.

Ring-billed Gulls   2006

Watercolour on Rag Board

38 cm x 38 cm 
15” x  15”

Dowitcher   2002

Watercolour on Rag Board

38 cm x 39.50 cm
15” x  15.50” 

Andean Goose   2002

Watercolour and Acrylic on Rag Board

24 cm x 22.75 cm
9.50” x  9” 
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“It may not look like much…
but this ‘visual note’ had
something in it that kept
resonating in me. That line 
and those legs were made 
for each other”. CB

“Trying to capture
fleeting moments
in the field can prove
to be most challenging 
and becomes an exercise 
in recognizing essential
elements quickly”. CB

“An exploratory sketch.
 I kept all the elements 

that were working, it 
literally ended up being 
as different as day and 

night”. CB

“This was the 
final sketch 
that helped me 
resolve a number 
of compositional 
and gestural 
concerns for the 
painting ‘Warm 
Front’ ”. CB

“What is the evolution of a 
thought or an idea, the most 
important element and the very 
essence of the final piece that 
must be kept alive throughout 
its development at all cost?  
It begins with a conceptual 
‘thumbnail’ drawing, which is 
usually based on field sketches 
and supported with reference 
relevant to my original thought 
or idea. Then I produce colour 
and compositional studies to help 
me establish a foundation upon 
which I can build a solid painting. 
In some cases, these final 
‘studies’ develop their own legs 
and can stand well enough
on their own, they manage to 
convey the very thing I mean to 
instill in the viewer. When this 
happens, I’ve got it out of my 
system and I rarely feel the urge 
to tackle the final painting”.  CB

OVER

Study for Summer Willet   2006

Acrylic on Rag Board

26.75 cm x 57 cm
10.50” x  22.50”

SKETCHES & DRAWINGS 
& STUDIES & PAINTINGS

Compositional Sketch for‘Warm Front’  2005    Watercolour on paper   
21.6 cm x 19 cm   8.50” x  7.50”

Field Sketch for ‘Lesser Yellowlegs’   2010   Graphite on Paper   
18.7 cm x 14.3 cm    7.375” x  5.625”

Field Sketch for 
‘Spring!’   1997

Watercolour on Arches

21.6 cm x 19 cm
8.50” x  7.50”

Conceptual Sketch for 
‘Moon Lights’    2007

Watercolour on paper

14.3 cm x 18.7 cm 
5.625” x 7.375”   



“What is the evolution of a 
thought or an idea, the most 
important element and the very 
essence of the final piece that 
must be kept alive throughout 
its development at all cost?  
It begins with a conceptual 
‘thumbnail’ drawing, which is 
usually based on field sketches 
and supported with reference 
relevant to my original thought 
or idea. Then I produce colour 
and compositional studies to help 
me establish a foundation upon 
which I can build a solid painting. 
In some cases, these final 
‘studies’ develop their own legs 
and can stand well enough
on their own, they manage to 
convey the very thing I mean to 
instill in the viewer. When this 
happens, I’ve got it out of my 
system and I rarely feel the urge 
to tackle the final painting”.  CB

SKETCHES & DRAWINGS 
& STUDIES & PAINTINGS



 Shown here, sixty works of art
graciously surrendered by their 

guardians to congregate on these 
pages, to alight temporarily onto 

the walls of the Burlington Art Centre. 

I am deeply grateful for the opportunity 
to share with you these way markers 

created along a thirty year journey, 
skins shed, evidence marking the 
existence and ongoing evolution 

of my work, of my myself. CB
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Evening Grosbeak  1982
Watercolour on Rag Board
41 cm x 33 cm    16” x  13”

Dr. David Vanderbent Collection

Light Waves (Magellan Goose)   1995
Watercolour on Rag Board

30.50 cm x 48.50 cm    
12”  x  19”

 Private Collection

Snake Bird (Anhinga) 1989
Watercolour on Rag Board 
15 cm  x 8 cm    6  x  3.125”   Private Collection

Purple-throated Mountain Gem  1994
Watercolour on Arches Paper

34 cm x 14 cm     13.25 “ x  5.50 “

Private Collection

Study for Basking Peafowl  1993
Watercolour on Rag Board

21 cm x 25.50 cm      8.25” x 10”

 Leigh Yawkey Woodson Art Museum 
Wausau, Wisconsin, U.S.A.

Out on the Ice (Canada Goose) 1995
Watercolour on Arches Paper 
27.50 cm x 16 cm    10.75”  x  6.25” 

Private Collection

White-breasted Nuthatch  1994
Watercolour on Arches Paper
50 cm x 9 cm       8.75 “x  3.50 “

A. Tom Leousis Collection

River Bed (Mute Swan) 1995
Watercolour on Rag Board
28 cm x 46 cm    11” x 1 8”

Private Collection

Lake Swells (Common Mallard) 1988  
Watercolour on Rag Board 
9  cm x 19 cm     3.50” x  7.50”

Dr. David Vanderbent Collection

Distraction (Barn Swallow Fledglings)   1986
Watercolour on Rag Board
30 cm x 25 cm     11.75” x  9.75”

Private Collection

Semi-palmated Plover 1996
Waterless Lithograph on Arches 88 

23.50 cm x 18.50 cm     
9.25” x  7.25”

Private Collection 

Great Horned Owl  1983
Watercolour on Rag Board

37.5 cm x 27.25cm     14.75” x  10.75”

Murray and Mary Sinclair Collection                                

Candelita  1994
Watercolour on Rag Board

46 cm x 19 cm     
18”  x  7.50 “

Private Collection

Works are organized chronologically
and are reproduced in relative scale.

CATALOGUE OF WORKS



 “The pieces that follow are but a 
fraction of the work produced during 

the last thirty years. In most cases, 
they represent a time that reflects 

a subtle shift in the way I would see 
and respond to things, to those 

pivotal moments, that would 
alter my trajectory altogether. 

I am deeply grateful to the lenders, 
for the opportunity to share with you 

these way markers, skins shed, evidence 
marking the existence and ongoing 

evolution of my work”. CB
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Evening Grosbeak 1982
Watercolour on Rag Board
41 cm x 33 cm    16” x  13”

Dr. David Vanderbent Collection

Light Waves (Magellan Goose)   1995
Watercolour on Rag Board

30.50 cm x 48.50 cm    
12”  x  19”

 Private Collection

Snake Bird (Anhinga) 1989
Watercolour on Rag Board 
15 cm  x 8 cm    6” x  3.125”   Private Collection

Purple-throated Mountain Gem 1994
Watercolour on Arches Paper

34 cm x 14 cm     13.25 “ x  5.50 “

Private Collection

Study for Basking Peafowl 1993
Watercolour on Rag Board

21 cm x 25.50 cm      8.25” x 10”

 Leigh Yawkey Woodson Art Museum 
Wausau, Wisconsin, U.S.A.

Out on the Ice (Canada Goose) 1995
Watercolour on Arches Paper 
27.50 cm x 16 cm    10.75”  x  6.25” 

Private Collection

White-breasted Nuthatch 1994
Watercolour on Arches Paper
50 cm x 9 cm       8.75 “x  3.50 “

A. Tom Leousis Collection

River Bed (Mute Swan) 1995
Watercolour on Rag Board
28 cm x 46 cm    11” x 1 8”

Private Collection

Lake Swells (Common Mallard) 1988  
Watercolour on Rag Board 
9  cm x 19 cm     3.50” x  7.50”

Dr. David Vanderbent Collection

Distraction (Barn Swallow Fledglings)   1986
Watercolour on Rag Board
30 cm x 25 cm     11.75” x  9.75”

Private Collection

Semi-palmated Plover 1996
Waterless Lithograph on Arches 88 

23.50 cm x 18.50 cm     
9.25” x  7.25”

Private Collection 

Great Horned Owl 1983
Watercolour on Rag Board

37.5 cm x 27.25cm     14.75” x  10.75”

Murray and Mary Sinclair Collection                                

Candelita 1994
Watercolour on Rag Board

46 cm x 19 cm     
18”  x  7.50 “

Private Collection

Works are organized chronologically
and are reproduced in relative scale.
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Yellowthroat 1997
Watercolour on Rag Board

35.50 cm x 15.25 cm   14” x 6”   

Private Collection

Tide Pool (Long-billed Dowitcher)   1998
Watercolour on Rag Board
34.50 cm x 31.75 cm   13.50” x 12.50”   

Private Collection

Long-billed Curlew  1998
Watercolour on Rag Board
42 cm x 26 cm   16.50” x 10.25”   

Private Collection 

Sandhill Crane  1996 
Watercolour on Rag Board      
51 cm x 43.50 cm   20” x 17”   

Leigh Yawkey Woodson Art Museum. 
Wausau, Wisconsin, U.S.A.

Common Loon  1999
Watercolour on Rag Board      

26 cm x 43 cm   10.25” x 17”   

Murray and Mary Sinclair 
Collection

Spring! (Marsh Wren) 1997
Watercolour on Arches Paper

51 cm x 19 cm    20” x 7.50”   

Private Collection

Yellow Warbler  1998
Watercolour on Arches Paper      
29.25 cm x 13.50 cm   11.50” x 5.25”   

Private Collection

Long-billed Curlew  1998
Watercolour on Rag Board     

39.50 cm x 38 cm   15.50” x 15”    

Murray and Mary Sinclair Collection

Stonechat 1998
Alkyd on Rag Board      

37 cm x 20.50 cm   14.50” x 8”   

David and Andrea Shemilt 
Collection  

American Redstart  1998
Watercolour on Rag Board

38 cm x 19 cm    15” x 7.50”     

Murray and Mary Sinclair 
Collection

Andean Goose  2002
Watercolour and 

Acrylic on Rag Board       
24 cm x 22.75 cm  

9.50” x 9”  

Private Collection 

Ring-billed Gulls  1994
Watercolour on Rag Board      
38 cm x 38 cm  15” x 15”   

Private Collection

Storm Watch (Marsh Wren) 2002
Watercolour and Acrylic on Rag Board      
53.50 cm x 17.75 cm  21” x 7.50”    
National Museum of Wildlife Art 
Jackson, Wyoming, U.S.A. 

Gift of the 2003 
Collectors’ Circle 

Study for 
Storm Watch  2002
Watercolour on Arches Paper 
44.50 cm x 15.25 cm  
17.50” x 6” 

David and Andrea Shemilt 
Collection  

Demoiselle Crane II 2003
Watercolour on Rag Board 

45.50 cm x 21.50 cm   18”x 8.50”   

Private Collection

Night Light  (Lesser Black-backed Gull)   1999
Watercolour on Rag Board
38 cm x 25.50 cm   15” x 10”   

Ms. R. Raso Collection

Cowbird in the Rain 
(Brown-headed Cowbird)  2000

Watercolour on Rag Board     
35.50 cm x  17.75 cm   14” x 7”  

David and Andrea Shemilt  
Collection  

Dowitcher 2002
Watercolour on Rag Board
38 cm x 39.50 cm  15” x 15.50”   

Bob and Ginny Neville Collection

2
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Study for Greater Flamingo  2005
Acrylic on Rag Board      
31.75 cm x 22.75 cm   12.50” x 9”   

Private Collection

Sarus Crane 2003
Alkyd on Rag Board     
29.25 cm x 28 cm   11.50” x 11”    

Private Collection

Sandpipers (Baird’s Sandpiper)   2001
Watercolour on Rag Board

43.50 cm x 28 cm  17” x 11”   

Private Collection

Warm Front (Greater Flamingo) 2005
Acrylic on Rag Board      
54.50 cm x 76.25 cm   21.50” x 30”   

Private Collection

Lucidity (Short-billed Dowitcher)  2005  
Watercolour on Rag Board 
26.75 cm x 52.75 cm  10.50” x 20.75”   

David and Andrea Shemilt  Collection  

Barn Swallow Fledgling  2005
Watercolour and Acrylic on Rag Board     

45.75 cm x 23.50 cm   18” x 9.25”   

Private Collection

ChrisBACON                                                 Catalogue of Works   

Presence (Tundra Swans)  2006
Acrylic on Rag Board     
60.50 cm x 83.25 cm   23.75” x 32.75”   

David and Andrea Shemilt Collection 

Flotilla (Polish Mutes)   2006
Watercolour on Rag Board

48.50 cm x 77.50 cm   19” x 30.50”  

Private Collection 

Nocturne (Greater Flamingo) 2006
Acrylic on Rag Board     

89.50 cm x 61 cm   35.25” x 24”   

David and Andrea Shemilt Collection

Air Wave (Brown Pelican) 2006  
Acrylic on Rag Board     
24.75 cm x 70.50 cm   9.75” x 27.75”   

David and Andrea Shemilt Collection  

Yellowlegs  2003  
Watercolour on Rag Board 

53.50 cm x 51 cm    21” x 20”  

Private Collection 

Study for Summer Willet  2006
Acrylic on Rag Board     

26.75 cm x 57 cm   10.50” x 22.50”   

Ms. Mary Atto Collection

Blackburnian Warbler 
and Willows   2003

Watercolour on Rag Board
35.50 cm x 16.50 cm  14” x 6.50”   

Private Collection

Golden Pheasant  2003
Watercolour on Rag Board
21.50 cm x 44.50 cm   8.50” x 17.50”   

Private Collection
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A Study for ‘Reflection’ 
(Barn Swallow)  2009
Watercolour on Arches Paper     
28 cm x 30.50 cm   11” x 12”   

John Docherty Collection

Jackson Lake/Trumpeters   2009
Acrylic on Rag Board     

26 cm x 28 cm   10.25” x 11”   

Private Collection

Liquidity (Barn Swallow)  2010
Acrylic on Rag Board     
59.50 cm x 73 cm   23.50” x 28.75”   

Leigh Yawkey Woodson Art Museum. 
Wausau, Wisconsin, U.S.A. 
In memory of John E. Forester

Out of the Blue (Common Tern)  2008/2009
Watercolour and Acrylic on Rag Board      
56 cm x 62.25 cm    22” x 24.50”   

Private Collection

Study for Chestnut-sided Warbler  2007
Watercolour on Arches Paper

16 cm x 40.50 cm      6.25” x 16”   

David and Andrea Shemilt  Collection

Study for Semi-palmated Sandpiper  2008
Watercolour and Graphite on Arches Paper    

17 cm x 38.75 cm    6.75” x 15.25”    

John Docherty Collection

River Bank (Scarlet Macaw) 2007
Acrylic on Rag Board     
72.50 cm x 35.50 cm   28.50” x 14”   

Private Collection  

Who (Great Horned Owl) 2007
Alkyd on Rag Board    
38.75 cm x 18.50 cm    15.25” x 7.25”   

Private Collection

Study for a Flycatcher  2009
Watercolour on Rag Board     

16.50 cm x 52.75 cm   6.50” x 20.75”   

Tom and Wanda Bottoms Collection

Moon Lights (Least Tern and Royal Terns) 2008
Acrylic on Rag Board     
16.50 cm x 40 cm     6.50” x 15.75”   

David and Andrea Shemilt  Collection

Great Egret  2008
Acrylic on Rag Board      
51 cm x 44.50 cm    20” x 17.50”   

Private Collection

Susurrus (Chestnut-mandibled Toucan)   2007
Acrylic on Rag Board     

23.50 cm x 31 cm    9.25” x 12.25”  

Private Collection 

Study for Common Yellowthroat  2008
Watercolour on Arches Paper

20.50 cm x 43.50 cm    8” x 17”   

John Docherty Collection 

First Light (Marsh Wren) 2009
Acrylic on Arches Paper     
44 cm x 16 cm    17.25” x 6.25”  

David and Andrea Shemilt  Collection

Lesser Yellowlegs  2010
Watercolour on Arches Paper     

23.50 cm x 31 cm   9.25” x 12.25”   

Private Collection

ChrisBACON                                                Catalogue of Works   



Moon Lights (Least Tern and Royal Terns) 2008     Acrylic on Rag Board     16.50 cm x 40 cm    6.50” x 15.75”   
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“My life began in Watford, England in 1960. Within weeks we boarded a ship to Ascension
Island where my sister Karen was born. My Father’s work meant we would travel. Our next
home was on the Island of Viti Levu in Fiji. Then on to Bermuda and back to England before
we settled in Burlington, Ontario. Those early years instilled in me a profound respect and
appreciation for the out of doors. The move to Canada, so rich in wilderness and wild creatures,
would become the blank page upon which I might pursue my art. Within a year and with the 
help of my art teacher Fin MacKenzie, I was introduced to another local art teacher Robert 
Bateman. With a few astute words of advice from Bob and a lot of encouragement from my 
parents, I pushed on and in 1980 organized my first exhibition, at the Alice Peck gallery in 
Burlington. I hadn’t expected what would happen next. This first solo show sold out within 
three minutes on the preview night. My path became clear. I had to make paintings in a way 
none had done before nor would ever conceive of again. I had to paint true to myself. In 1982 
Thomas Beckett Sr. became my sole Dealer and representative. For the next fifteen years I was 
blessed, as an artist, to be able to evolve naturally, without any pressure to conform to the needs 
and desires dictated by the market. Later, towards Tom’s eventual retirement I began exhibiting
my work elsewhere and slowly started building international recognition, credibility and patrons.
For this I am most grateful.

In 2004 I was awarded the coveted ‘Master Wildlife Artist’ Award from the Leigh Yawkey 
Woodson Art Museum (Wisconsin, U.S.A.). It doesn’t get any better than this. 

I shall stay on course and pursue my vision, with childlike wonder and enthusiasm until 
all that remains…is my body of work”. CB

The master in the art of living makes little distinction between his work and his play, his labor and his leisure, 
his mind and his body, his education and his recreation, his love and his religion. He hardly knows which is which. 
He simply pursues his vision of excellence in whatever he does. Leaving others to decide whether he is working
or playing. To him he is always doing both.

zen teaching

Basking Peafowl  2000

Watercolour on Rag Board

29.8 cm x1 4 cm 
11.75” x 5.50”   
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We extend sincerest gratitude to our 
corporate sponsors, TD Canada Trust 
and Carpédia International. 

Thank you David and Andrea Shemilt 
for your generous gift of support 
towards production of this catalogue.

David Saltmarche to whom we are grateful for 
his photography and creativity in the design 
of this beautiful catalogue and to Andora 
Graphics for their printing expertise. 
Thank you.

Well deserved appreciation goes to
Gary Roy ISA who has contributed 
an insightful and thoughtful essay and 
to George Wale, Curator of the 
accompanying exhibition ‘ALIGHT’ 
for his wonderful introduction.

To the Burlington Art Centre’s Staff and Board 
for their steadfast strength and belief in this 
project.

Finally, to all the Lenders for their continued 
support and encouragement and for allow-
ing these works to be temporarily exhibited 
together for the first time. For without their 
generosity and understanding, this exhibition 
would not have been possible. 

Thank you all so much.

Chris Bacon 

September 2010

Please visit my web site for a complete list 
of exhibitions, awards and publications at:  

www.chrisbacon.com
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Sixty paintings, reunited. The Art of a lifetime.
A L I G H T


